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Digital Theory 
______________________________________________________________________ 
 
Course Code and Title: DIGF 6B12  Digital Theory 
Day and Time: Tuesdays,  6:10pm – 9:40pm  
Location: 205 Richmond; Room 7310 
______________________________________________________________________ 
 
Instructors:  
 
Dr. Paula Gardner 

Email: pgardner@faculty.ocadu.ca  
Phone: 416.977.6000 x 405 

 
Dr. Kiki Benzon 

Email: k.benzon@gmail.com  
Phone: 403.329.2713 
 

______________________________________________________________________ 
 
Instructors 
Paula Gardner is a New Media, STS and Feminist scholar/practitioner  whose collaborative media 
work queries cultural science norms and computational logics. Gardner is co-Director of the Mobile 
Experience Lab at OCADU and is a PI in Canada’s GRAND (Graphics, Animation, New Media) 
network.  Gardner’s current research-creation work includes Body Editing, which queries the use of 
sensory environments and gesture environments to enhance our apperception and embodiment,  
and the application of this space for disability play and communication. Gardner’s Biomapping  
project queries how participatory practice and data aesthetics enhance our ability to critique 
overdetermined computational science myths. Broadly, these projects seek to enhance our 
self knowledge, health and functionality and query how communication practices are altered or 
enhanced through technological augmentation.  Gardner is currently completing a book entitled Lab 
to Living Room: The Politics of Personal Data Collection; her published work can be found in varied 
media, mobile and critical science anthologies and journals, and at the following websites: 
www.paulagardner.ca; mobilelab.ca. 
 
Kiki Benzon is an Associate Professor in English at the University of Lethbridge. In Fall 2013, 
Benzon taught Graphic Fiction and Science, Technology and Literature courses at OCADU. Her areas 
of research specialization include contemporary literaure, cultural theory, media studies, and the 
medical humanities. She holds a Ph.D. in English Language and Literaure from University College 
London, and she recently completed a second bachelor’s degree in Neuroscience at the Canadian 
Center for Behavioral Neuroscience in Lethbridge. Benzon is an editor at electronic book review, and 
her writing has been published in various scholarly journals, websites, and periodicals including 
American Literature, Times Literary Supplement, and The New England Journal of Medicine. She is 
founder and editor of Literary Synapse, an online research portal about mental illness, creatvity, and 
neuropsychiatry. Her current book, Text and Affect: Mental Illness and Contemporary Literature, 
analyzes the dynamics among mental illness, psychopharmacology, new media, and the production 
of literary texts. A mosaic and textile artist, Benzon has exhibited work in the UK, Romania, Korea, 
and several galleries in Canada. http://kikibenzon.com  

mailto:pgardner@faculty.ocadu.ca
mailto:k.benzon@gmail.com
http://kikibenzon.com/
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LEARNING OBJECTIVES AND OUTCOMES: 
During this course, students will:- 
• Learn and comprehend key terms in the history, theory and criticism of digital media 
• Comprehend major formative historical texts and moments resulting in the creation of 
digital technologies and digital practice and culture and major questions asked by each approach 
• Be able to explain key theoretical texts lending to the digital cutlure/ subject and technologies, 
and key concepts they produced 
• Learn key critical approaches (derived from theory) that assist in digital media analysis 
• Learn to apply key critical terms to their digital art/design practice and be able to explain the 
relevance and value of these terms to their practice/work 
•Be able to write a structured research essay with references and bibliography 
  
TEACHING METHODS AND DELIVERY: 
This course is delivered through lectures plus seminars. There is significant peer engagement 
and substantial reading and writing components. 
COURSE ASSIGNMENTS: Criteria for assignments will be delivered separately  
Assignment                      Points                     Due Date 
 
Sewing                             10 points x 2 = 20 percent    during the term 
Weave a story, discussing threads that tie together the week’s readings. Use visual artifact as 
metaphor and example. To sew is to present a coherent discussion of the value or meaningfulness of 
these threads and the works as a whole. Each student will contribute to 2 team based presentations 
during the term. 
  
Threading: A Travel Blog (Canvas Discussion board) 
Write a 1-2 paragraph blog each week, linking lines of inquiry or conceptual development across 
readings. The discussion section of Canvas is the space of our “threads.”  
minimum: ten posts, four responses                                                      15 percent (total) Every Week 
  
Research Essay:   60% total, broken down as follows: 
1) Research Topic, Research Question, Delimitations, & Planned Sources:        

      0 percent  January 14 
2) Annotated Bibligraphy:                                                                         10 percent  Jan 28th 
3) Draft (12 page) (for peer review):                                                   15 percent  week of  Feb 17th 

3a) Return drafts to peers           week of  Feb 25th 
4) Peer Review                                                                                             0 percent  week of  March 11th 
4) Final Paper (15-20 page):                                                                  25 percent  week of  March 27th 
  
Research Essay: Should have coherent thematic or question for which you can conduct a literature 
review and cogent analysis; this topic should feed your thesis. Topic ideas include; time and the 
digital ; space and the digital; remediation/mediation; the residual, obsolescence, cyborgs, control 
society, sound and the digital, digital brain, memory in the digital age, reproduction in the 
digital age; augmenting technologies, the new digital science paradigm, feminist approaches to new 
digital science postcolonial readings of digital and progress; the metaphor of the window; 
globalisation lens on the mobile or digital revolution; the present and future of ubiquitous 
computing or smart buildings. 
 
Attendance of the TALKxTALK lecture series  = 15 percent (throughout the semester) 
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REQUIRED TEXTS:   
Books: Available at OCAD bookstore 
     James Gleick: The Information: A Theory, A History, A Flood 
Library: All books held on Reserve for this class, at OCADU library 
Canvas: Canvas.ocadu.ca: Various readings posted as PDFs, & Discussion Board communications 
 
GRADING SCHEME, Graduate Level: 
A+  95-100 
A  85-94 
A -  80-84 
B+  75-79 
B 70-74 
C 60-69 
F 0-59 
P Pass (Summer Off-Campus Only)* 
I Incomplete** 
W Withdrawn without Academic Penalty 
   
*A grade of P is not used in grade point average (GPA) calculations.   
**Incomplete work must be completed no later than the end of the following term.   
 
Please note that as per Section 5.3 of the Graduate Studies General Policies, students in  
graduate programs are required to maintain a cumulative grade point average (CGPA) of at  
least 75% (B+).  
 
 
WEEKLY SCHEDULE:  
 
WEEK 1: January 7th : The Nature of Information 
- Introduction to the Class 
- Syllabus review and revision 
- Assignment of Reading Presentations 
Reading due: The Information, James Gleick 
 
 
WEEK 2: January 14th: Reproductive Technologies, Modernity 
Due : Research Topic, Research Question, Delimitations, & Planned Sources: 
Reading due:    
 Walter Benjamin: “The work of art in the age of mechanical reproduction” 
 Marchall McLuhan Introduction and “the Medium is the Message”. From Understanding 
Media 
 Hannah Arendt: Excerpts from The Human Condition (1958)  
 Jean Baudrillard: “Simulacra and Simulations- The Precession of Simulacra” (1983)excerpts 
 Martin Heidegger, “The Question Concerning Technology” from Being and Time  
 
Recommended reading:  
 Marshall McLuhan “ The invention of typography…” (pp 142-221) The Gutenberg Galaxy 

Walter Ong: Intro and ch 2 the modern discovery of primary oral cultures and Ch 5 print, 
space and closure from Orality and Literacy 
 Harold Innis: Intro and “the Bias of Communication” from the Bias of Communication  
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WEEK 3: January 21th: Remediation, Convergence, Cyborgs  
 Bolter and Grusin, Chp 1 (Immediacy, Hypemediacy, and Remediation and Chp 2 (Mediation 
and Remediation) from Remediation 
 Henry Jenkins, Introduction” Worship at the Alter of Convergence” (page 1-24) and 
Photoshop for Democracy (page 217-250) from Convergence Culture 
 Lev Manovich: Ch 1 “What is New Media”, from The Language of New Media 

Donna Haraway:  “A Cyborg Manifesto; Science, Technology and Socialist-Feminism in the 
Late Twentieth Century”, from Simians Cyborgs and Women 
 
Recommended   
Anne Friedberg; Ch Five The Multiple and Conclusion from the Virtual Window 
Mark Poster, “The Information Empire” from Information Please; Culture and Politics in the Age of 
Digital Machines 
Antony Bryant and Griselda Pollock: Introduction and ch2  “Of Mice and Mien” (Bryant) 
 
 
WEEK 4: January 28th: Semiotics, Discourse, Spectacles, Power 
RESEARCH ESSAY ANNOTATED BIBLIOGRAPHIES DUE 
 Michel Foucault: The History of Sexuality, Part I, excerpts 
 Roland Barthes: “Myth Today” from Mythologies 
 Umberto Eco: Introduction: Toward a Logic of Culture” and “Signification and 
Communication” in A Theory of Semiotics  
 DeBord: Excerpts from Society of the Spectacle 
 

Recommended: 

Luce Irigaray:  “Women on the Market”: 
http://caringlabor.wordpress.com/2010/11/10/luce-irigaray-women-on-the-market 

 
Week 5: Week of Feb 4th: Visuals:  Dreams & Cameras, Computers & Sourcery 
 Susan Buck-Morss Preface and Ch 8 “Dream World of Mass Culture,” in Walter Benjamin and 
the Arcades Project (Library) 
 Jacques Ranciére: “Mechanical Arts and the Promotion of the Anonymous” from The Politics 
of Aesthetics (Library)  
 Ch 1, “Undertanding Experiment” and Chp 2 “Seeing and Believing” in Steven Shapin and 
Simon Schaffer, Levianthan and the Air Pump: Hobbes, Boyle and the Experimental Life 

Wendy Hui Kyong Chun, “Invisibly Visible; Visibly Invisible” and (Ch 1) “On Sourcery and 
Source Code” in Programmed Visions: Software and Memory, 1-54. (2009) (Library) 

 
Recommended:   
Friedrich Kittler, “Theoretical Presuppositions” and  “The Computer” from Optical Media (Library) 
Roland Barthes Camera Lucida: Reflections on Photography 
Jacques Ranciere: The Emancipated Spectator  
 
 
Week 6:  February 11th: Acoustics, Observation, Scientific Reproduction 
 Jonathan Stern “Hello” and Ch 4 “Plastic Auralities: Technologies into Media” in The Audible 
Past: Cultural Origins of Sound Reproduction (Library)  

Jonathan Crary: “Techniques of the Observer” in Techniques of the Observer: On Vision and 
Modernity in the Nineteenth Century (Library) 

Science as Falsification excerpt from Conjectures and Refutations (1963). by Karl R. Popper. 
http://www.stephenjaygould.org/ctrl/popper_falsification.html 

http://caringlabor.wordpress.com/2010/11/10/luce-irigaray-women-on-the-market
http://www.stephenjaygould.org/ctrl/popper_falsification.html#see
http://www.stephenjaygould.org/ctrl/popper_falsification.html
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Richard Bernstein, “Ch 2, Science, Rationality and Incommensurability” (pp 52-108) 
in Beyond Objectivism and Relativism: Science, Hermenuetics, and Praxis, 1983 (Library) 

 
Recommended: 
Thomas Kuhn The Structure of Scientific Revolutions, Excerpts 

(http://sciencepolicy.colorado.edu/students/envs_5110/structure_of_scientific_revolutions.pdf)  
 Jussi Parikka: “Mapping Noise: Techniques and Tactics of Irregularities, Interception and 
Disturbance”: From (Eds Erkki Huhtamo and Jussi Parikka,) Media Archeaology 
 
 
 
Tuesday, February 17 to Friday, February 21 
Study Week. No classes scheduled. 
Send Drafts to Peers  
 
 
Week 7:  Week of February 25th Time/Space, Mobility, & Aesthetics 
Peer Reviews Returned 
 Manuel Castels: “The Space of Flows, Timeless time and Mobile Networks” in mobile 
communication and society: a global perspective (Library) 

Rosalyn Deutsche: The Question of "Public Space" Presentation otthe Tisch School of Arts. 
American Photography Institute - National Graduate Seminar., entitled "Public Strategies: Public Art 
and Public Space". Tisch School of the Arts, New York. 1998.  
http://www.thephotographyinstitute.org/journals/1998/rosalyn_deutsche.html 

Jody Berland (2009) North of Empire: Essays on the Cultural Technologies of Space. Duke 
University Press Books. Selected Chps. (Library) 
 
Recommended:  
 Gilles Deleuze: “Thesis on movement: First commentary on Bergson” (page 1-11), Frame 
and shot, framing and cutting (page 12-28) in Cinema 1: The Movement Image 
 
 
WEEK 8: March 4th: Humans/Machines, Data, Networked Socials 
 Katherine Hayles, Katherine Hayles: “Cyborgs to Cognisphere” (PDF)  
 Alex Galloway and Eugene Thacker, from The Exploit (PDF), excerpts 
 Dana Boyd and Kate Crawford: “Six Provocations on Big Data” (PDF) 

Tiziana Terranova: “Three Propositions on Informational Cultures” in Network Culture: 
Politics for the Information Age (pp 6-27) (2004)  
(pdf: http://compthink.files.wordpress.com/2011/04/terranova-networkculture.pdf) 

 
Recommended:  
Beth Coleman “Introduction” and ch 4 “Prescence” and (optional, see me for chapter:) Ch 5 

“X-Reality: A Conclusion” in Hello, Avatar: Rise of the Networked Generation 
Gilles Deleuze: “Postscript on the Society of Control” (PDF) 
 Anna Munster “Welcome to Google Earth” (PDF) 

Lisa Gitelman, “Media as Historical Subjects” and (OPTIONAL)“New Media Bodies” from 
Always Already New: Media, History and the Data of Culture (In Library?)  
 Dana Boyd and Kate Crawford: “Six Provocations on Big Data” (PDF) 

"The Ambiguous Panopticon: Foucault and the Codes of Cyberspace" (page 175-202), From 
Critical Studies Reader 
 
WEEK 9. March 11th: Nature, Culture, Ecological Thought, and E-Waste  

http://sciencepolicy.colorado.edu/students/envs_5110/structure_of_scientific_revolutions.pdf
http://www.thephotographyinstitute.org/journals/1998/rosalyn_deutsche.html
http://compthink.files.wordpress.com/2011/04/terranova-networkculture
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Paper drafts due 
Jane Bennett , Vibrant Matter: A Political Ecology of Things, 2010, selected chapters 
Jennifer Gabrys, Digital Rubbish: A Natural History of Electronics, 2011, selected Chps. 
Richard Maxwell and Toby Miller, Greening the Media, (May 25 2012), selected Chps. 
Timothy Morton. “Thinking Ecology: The Mesh 1.”  8 mins.   (http://www.youtube.com/watch?v=R-

mWCPa9y3c) . Talk about his book, The Ecological Thought 
 
Recommended:  
Kyle Chayka. 2012. “The Aesthetics of Data Storage” http://hyperallergic.com/58330/the-

aesthetics-of-data-storage/ 
 
 
Week 10.  March 18th: Artificial Life; Bodies without Organs, Object Oriented Ontology  
 Sara Kember, “The Meaning in life: Genomics 2” in Cyberfeminism and Artificial Life 
 Karen Barad: “Posthuman Performativity: Toward an Understanding of how Matter comets 
to Matter” (http://humweb.ucsc.edu/feministstudies/faculty/barad/barad-posthumanist.pdf 
 Elisabeth Grosz Ch 1 “Chaos, Cosmos, Territory, Architecture” in Chaos, territory, art; deleuze 
and the framing of the earth (2008) (Library) 
 Ian Bogost. Blog on Object Oriented Ontology as discussed in his book Alien Phenomenology.  
http://www.bogost.com/blog/object-oriented_answers.shtml 
 

Recommended:  
Catherine Waldby: Post Human Spectacle in The Visible Human Project: Information Bodies, 

and Posthuman Medicine 
 
 
Final Papers Due: March 25th 
 
_________________________________________________________________________ 
LATE WORK 
This is a graduate level course and as such, all presentations, projects, and papers should be 
presented and handed in, in a timely manner, as per the course schedule. If for any reason this is not 
possible, please anticipate and discuss the matter with your Instructor. Medical cases which present 
problems with deadlines require confirmation in writing from a health care professional. Late work 
is normally subject to a 10% penalty per week, and will be accepted solely by arrangement, and 
with the discretion of the instructor. 
 
INCOMPLETE GRADES  
An incomplete grade is considered when students encounter unexpected difficulty completing 
course work within the semester. Students must discuss their situation with their instructor and 
request an incomplete grade prior to the end of the semester. Incomplete grades are filed at the 
discretion of the teaching faculty. Students with incomplete grades must complete all course work 
no later than the end of the following term.  
 
ATTENDANCE 
The university requires that students attend classes on a regular basis and that they participate fully 
in them.  
 
RELIGIOUS OBLIGATION 
A student who foresees a conflict between a religious obligation and any scheduled class 
assignments, including the final examination or critique, must notify his/her instructor in writing 

http://www.amazon.ca/s?_encoding=UTF8&field-author=Jane%20Bennett&search-alias=books-ca
http://www.amazon.ca/Greening-Media-Richard-Maxwell/dp/0195325206/ref=sr_1_1?ie=UTF8&qid=1376862484&sr=8-1&keywords=greening+the+media
http://www.youtube.com/watch?v=R-mWCPa9y3c
http://www.youtube.com/watch?v=R-mWCPa9y3c
https://outlook.ocad.ca/owa/redir.aspx?C=KoAro3BxW0mO6xYOgw51qTt_vVUpUtAI6msaQBxPkOrWtB0MdHo4r8CQWhe8dGJ3sRTVRYxyADo.&URL=http%3a%2f%2fhyperallergic.com%2f58330%2fthe-aesthetics-of-data-storage%2f
https://outlook.ocad.ca/owa/redir.aspx?C=KoAro3BxW0mO6xYOgw51qTt_vVUpUtAI6msaQBxPkOrWtB0MdHo4r8CQWhe8dGJ3sRTVRYxyADo.&URL=http%3a%2f%2fhyperallergic.com%2f58330%2fthe-aesthetics-of-data-storage%2f
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and in the case of final examinations and critiques must make a written request to the Office of 
Graduate Studies within three weeks of the first class.  
 
ACADEMIC INTEGRITY  
Students may not re-submit previously graded work without permission, or submit work produced 
for other courses for evaluation. Plagiarism, misrepresenting personal performance or status 
and/or any conduct which damages the integrity of scholarly and artistic activity is unacceptable. 
Academic penalties will result. See the OCAD Academic Calendar for details. 
 
Academic freedom is a fundamental right in any institution of higher learning. Honesty and  
integrity are necessary preconditions of this freedom. Academic integrity requires that all  
academic work be wholly the product of an identified individual or individuals. Ethical conduct is  
the obligation of every member of the University community and breaches of academic integrity  
constitute serious offences.   
 
RESEARCH INVOLVING HUMAN PARTICIPANTS  
Graduate students who conduct research that involves human participants may require the  
approval of the OCAD Research Ethics Board prior to the initiation of any such research.  For  
more information on research involving human participants, please visit the OCAD website at:  
www.ocad.ca/research/research_ethics_board.htm 
 
DISCLAIMER STATEMENT 
The syllabus, schedule, and course outline may be amended, altered, or changed as the course 
proceeds. The weekly schedule is open and will be developed in response to the ongoing concerns of 
the participants. Guest speakers and student presentations will be organized as the term progresses. 
The class will be notified and when possible, consulted about developments and changes.  
 
 

http://www.ocad.ca/research/research_ethics_board.htm
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